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Viewing ‘Road to Nowhere' by Eipida Hadzi-Vasileva, July 2002




land + the samling

The road slides into the lake, disappearing into the water, and runs on, through the sunken houses, across the deepest point of the
valley to where the railway line cuts through the drowned landscape to the dam wall. The submerged villages and farms have a
currency still in lakeside speech. The bus driver points out Plashetts - an old name for a drowned place - as she drives us to
Otterstone Viewpoint and the Headland - new names fashioned to give meaning to new places.

The landscape of Kielder now is forest and lake. Only 25 years ago it was forest
and valley and 25 years before that it was valley and fells. It is a totally
constructed landscape, a place of industry used as a retreat from the city.
Kielder an for urban ion - a rural idyll, a

i a a ‘natural’

Wolfgang Weileder's work ‘Camera’ takes hold of this through the use of a
frame tent (the structure through which urban dwellers briefly become

simulated model landscape and the image of the constructed ‘natural’
landscape? Like the inhabitants of Plato's cave we are watching shadows
dancing on the wall but, unlike them, we have no promise of ‘truth’ and ‘reality’
by turning our gaze in the right direction.

Is Elpida Hadzi-Vasileva’s ‘Road to Nowhere' a new life for the road running
down into the waters of the lake, now floating green, reborn on the surface?
Or is this colour field painting in its true environment abstracted from, but

nomads) that is also a camera obscura projecting an idyllic ‘framed"
into the safe, contained interior of the tent. But it's a mistake to see this as just
a simple, ironic on the romantic of the I ' or on
the commadification of the ‘countryside’ as theme park. All Wolfgang's work
presents opportunities to question what we see and how we make sense of

it through playfully distorting and placing out of context common signifiers

of meaning.

Like the other artists Wolfgang hasn't used his residency at Kielder so much to
make work about the place but, rather, has allowed the place to push and
stretch his work. That's not to say he ignores the place or fails to comment on
it, explore its meanings, add to its associations. But viewing a work through the
‘here and now’ of its making and its siting isn't all of the story. The work is
positioned within other dialogues: the before and after of its making; the larger
body of the artist's work; other artworks; developing and changing
investigations of ideas and reality - both the artist's and our own.

Wolfgang's next step with ‘Camera’ is to place the tent inside a gallery,
construct a model landscape and project an image of that inside the tent.
What then will be real and what a simulacrum? What will inside and outside
signify? Will we, can we, know the difference between the image of the

with, the Or is the the valley
stolen from it by the lake? Or is this some ghost road thrown up by
drowned memories?

A work like ‘Road to Nowhere' is invasive. It seeks to be part of a place, to
belong and yet it encroaches on that place as an outsider. The work is made of
large mats of cress which grows both fast and easily - and yet as she was
constructing the work Elpida found herself reseeding and reseeding as the
normally rampant plant kept dying. The problem was the slightly acidic
lakewater which killed the plants - as if refusing any dialogue with the past or
the memories hidden beneath the water's surface. Elpida told me a story about
taking cress seed - which she couldn’t get there - into Macedonia. It was
impounded at customs for fear she was trying to sell it. So her project never
and an insignifi part of an artist's work - gathering her
materials - became contentious and another metaphor for unrealised journeys.

It is the nature of these five projects that the journey is as significant as the
arrival. This is so commonplace in contemporary art that it maybe seems trite
to allude to - except that here real, physical journeys have been important
mechanisms to produce and engage with the work.



The route of the old railway line emerges from the northern shore of Kielder
Water and continues north across the border into Scotland. This was one of the
paths that Claire Barber cycled, trailing behind her a large wooden roller
wrapped with wool. As the roller dragged along the roads and forest paths the
wool gradually matted into felt. This is the oldest way to make textiles -
pounding dampened fibres until they mat together. It seems so stupidly simple
it could never work but the felted wool is both strong and supple and
wonderfully soft. Just north of the border is an old lime kiln which became the
resting point for two hammocks felted from retracing the train journey that at
one time took sheep to market.

A third hammock hung under a road bridge high across Lewisburn, one of

the streams feeding the lake. These resting places are both poetic and useful -
metaphorical and practical, places of reflection and comfort, of solace

and refreshment.

Kielder Forest is criss-crossed with well defined paths and roads, marked and
signposted for cars and cyclists. Walk off them and you quickly become lost in
the regular, regimented rows of conifers. The pine needle-covered forest floor
deadens sound. The tree canopy cuts out light. A few steps from road and
carpark take you into eerie stillness. Gradually you become aware of forest

noises - the chafing of insects? At first one, then others join in until you are
surrounded by their shrill crescendo - and then abruptly returned to silence.
Has your presence stimulated the chorus? Did you walk into it by chance? Will
you hear it again, here or elsewhere in the forest? Is it a moment that belongs
just to you and your journey or havé others too heard this? Does this belong to
the forest at all?

The mechanism of Tanya Axford's work - 200 small, cheap digital alarm clocks
hidden under the forest floor - belies the poetic quality of the work steeped in
the apparent but hidden life of the forest. Standing in the forest we lose our
normal sense of time and become more aware - through sound, movement,
shifts in light - of hidden presence. The working forest becomes wild wood and
we become lost in its fairy tale vastness, playing with both its dangers and the
prospect of taming them.

For Tanya Axford working at Kielder was very much a journey into the
unknown: moving away from making work whose presence is felt through
startling visual impact - such as a roomful of enormous chandeliers made from
biue plastic clothespegs clipped one to the other - to the disembodiment of
sound and the fortune, for us, of stumbling on the work by accident.

2 3 3 1. Claire Barber cyciing along Kielder's roads
2. part of the feit-making process
3. Tanya Axford checking the clocks
5 4. Alarm clocks
5. Elpida Hadzi-Vasileva with her mats of cress




“The forest is a promise of eternal youth.”* When Arthur Taylor stepped off the
train at Lewisfield Halt he saw neither forest nor lake - just an ex-army camp
similar to the barracks he had recently left. The trees he came to plant - it was
said - would never be felled in his lifetime. Like the other people Matt Stokes
filmed Graham Cowan has seen the landscape, community and culture of the
Kielder valley undergo enormous change. Plashetts, where Graham grew up,
had no road - footpaths and the now submerged railway were the routes in
and out.

Some of the edited footage of Matt's filming was shown during a ferry trip round
Kielder Water. While ferry p gers watched the 18 interspersed
with the skipper's tourist patter the small steam yacht Dunelm Mist took Matt
and his interviewees on a separate journey over submerged farms, villages,
roads and railway line.

What distinguishes Matt’s work from documentary film or oral history is its form.
This emerges from, and strives to preserve, the raw discovery of the original
material. Part of that material has crystallised into a series of audio interviews

the place - but more likely it is to do with an artist's being ready and eager for
that moment.

From this viewpoint there is no doubt that all five artists were well selected for
this residency. Rather than make work for the forest they brought a critical
energy that pushes the conceptual and imaginative frameworks of their work
and of our experience of a place and how we make sense of it.

There is also the question of what happens when you allow a group of artists to
spend time together exploring their ideas and approaches to making work. Part
of the Samling Foundation’s ethos is inspirational learning - while undertaking
their residency the artists were also working with sixth form students (see the
matching catalogue about the students’ involvement in the project). There is
real need for students within formal education to have have direct dialogues
with artists and Samling should continue to provide good models for that.

But | hope it also uses ‘Land and the Samling' to develop projects where
artists can come together to learn from each other.

2. Matt Stokes and the steam boat Dunelm Mist

3. Wolfgang Weileder works on the design for ‘Camera’
4. Matt Stokes edits his work 4 s
5. Woifgang Welleder making ‘Camera’ at Kiekler

with poachers played over film of birds of prey - most notably the eagle owl, David Butler
once native to Kielder but hunted to extinction in Britain by gamekeepers. August 2002
However Matt is still exploring his other footage. Kielder, because of the
richness of material, has provided a big challenge. Maybe that's the nature of * Forestry Ci g from late1940s.
1. Elpida Hadzi-Vasileva installs ‘Road to Nowhere' 1 2 3




“The ‘Land and The Samling' project has provided me with an opportunity to
develop my practice and to engage and work with the students. It also gave
me the potential for new developments and a unique opportunity to develop
new and exciting work.

The dramatic landscape at Kielder, an artificial man-made forest and reservoir
in a very remote area on the borders, has had a major impact on the making of

Elpida Hadzi-Vasileva, July 2002

my work. The valley itself, which has been flooded to create the reservoir has
left echoes of the former occupation. My work at Kielder was inspired by the
old road that connected the villages at the time before the flooding and now
leads and disappears into the water of a silent inlet. In response to this ghostly
place | created a floating surface out of cress - simulating a continuation of the
road into the lake. The cress carpet that takes the shape of the road will grow
and eventually disappear into the lake.”

1. Elpida Hadzi-Vasileva
2. ‘Road to Nowhere' July 2002
3. Installing ‘Road to Nowhere"
4, ‘Road to Nowhere' July 2002
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